PERFORMANCE AND AESTHETIC APPRECIATION 


Additional nonprescriptive qualities that a space-for- 
performance can have that promote the aesthetic ap- 
preciation of a given work of art or works of art when 
performed in that space: a space for the performance 

of a given work of art can in addition possess for a 
particular spectator or group of spectators nonpre- 
scriptive qualities that promote the aesthetic appreci- 
ation of that work of art that are not characteristic 
of that space for performance qua physical structure 
rather (qualities) that are associated by a particular 
spectator or group of spectators with that space-for- 
performance because of what he/they know(s) or feel(s) 
about that space-for-performance. Given a spectator 
who is very interested in knowing when and where works 
of art were first presented to the world and who is 
interested in and capable of appreciating aesthetically 
Antonin Dvorak's Symphony No. 9 in E Minor "From the 
New World" for example is it not likely that that spec- 
tator's aesthetic appreciation of that work of art will 
be promoted by what he knows about Carnegie Hall if 
that spectator attends a performance of that work of 
art in that space-for-performance (the very space where 
that work of art was first presented to the world) on 
December 15, 1993 (the one hundredth anniversary of 
that world premiere)? Given a spectator who is reason- 
ably familiar with the history of opera who is inter- 
ested in and capable of appreciating aesthetically Der 
Ring des Nibelungen who attends a performance of those 
operas in the opera house at Bayreuth is it not likely 
that that spectator's aesthetic appreciation of those 
four operas will be promoted/encouraged by that space- 
for-performance given what that spectator knows about 
the importance of that space-for-performance in the 
history of music? Similarly is it not likely that the 
aesthetic appreciation of the first performance that 
was given in the rebuilt Vienna Opera on November 5, 
1955 (Fidelio conducted by Bohm) was encouraged/pro- 
moted by the nonliteral nonprescriptive qualities/ 
characteristics that were associated by the spectators 
in question with that space-for-performance at that 
time? Given an operaphile who first appreciated aes- 
thetically I Masnadieri of Giuseppe Verdi when that 
opera was performed in the Teatro la Fenice in Venice 
is it not likely that if that same spectator were to 
attend a performance of that same opera in that same 
space five years later that his aesthetic appreciation 
of that performance in that space would be promoted 

by what he recalled about that space-for-performance? 





